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CRIME AND OFFENCE

Introducción
“Crime and Offence” is an exhibition of items from the former 

Museum of the Institute of Criminology at the University of 

Barcelona. The museum was founded in 1955 under the 

impetus of Dr. Octavio Pérez-Vitoria, who was a professor in 

the seminar on Criminal Law and a founder and director of the 

institute. The museum’s collection featured goods, tools and 

devices from the archives of the provincial courts of Barcelona 

that had been used in the commission of crimes or as evidence 

in trials.

As a collection, all of the materials afford highly valuable 

insights into the motivations and criminal modus operandi that 

sprang up out of the bleak political and social context of Spain 

under Francoism.

In 2016, the Museum of the History of Catalonia and the 

University of Barcelona embarked on a collaboration that has 

resulted in a host of exhibitions to showcase some of the 
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collections from the university’s departments, faculties and 

research centres – collections that bring together a rich and 

highly diverse cultural heritage. Now, this collaboration comes 

to an end with the present exhibition “Crime and Offence”.

Section 1 
CRIME IN POST-WAR SPAIN 
Spain did not see its first development plan until the mid-

sixties, long after the end of the three-year civil war and with 

the country still mired in decades of post-war gloom. In the 

meantime, the war’s victors had been happily dividing up the 

spoils of war (even as late as 1995, the academic Torrente 

Ballester spoke of the right of conquest in reference to the 

Salamanca Papers). At the time, the persecution of dissidents 

carried on, the rural economy fell into collapse, and over seven 

million people fled to the cities of Spain or farther abroad in 

Europe in search of prosperity.

If a state does not treat its citizenry well but limits its action 

only to the use of force and punishment, the citizenry will feel 

no obligation to abide by the law. As a result, lawbreaking will 

not be looked down upon as much as it is in other countries. 
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Petty theft, scams and even bank robbery, provided that 

nobody gets hurt, will be seen as nothing more than lesser evils 

or even everyday faults. The newspapers at the time spoke of 

unlucky people who were struck by misfortune, who killed out 

of jealousy or to steal chickens, or who fell prey to confidence 

tricksters. Of course, it was taken as understood that such 

things did not occur to people of importance, intelligence and 

distinction.

In such a world, the dictatorship obviously could not 

acknowledge the existence of organized crime if it wished 

to create the impression that everything was under control. 

That was why the police, judges, lawyers and journalists gave 

assurances that Spain was such a disorganized country that it 

could not possibly have organized crime.

Organized or disorganized
Clearly, however, organized crime did exist in Spain. Indeed, it 

has existed everywhere at all times: from Ali Baba and his forty 

thieves to pirates, privateers and buccaneers; from bandits in 

these parts like the Serrallongas and Perot Rocaguinarda to 

bandits in other parts like Diego Corrientes and Luis Candelas. 

This is to say nothing of the mafia, the Italian Camorra, the 
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Chinese triads, the Yakuza and many, many others.

During the period in question, we had gangs involved in tobacco 

smuggling, for instance. Or in the black market, which was an 

underground channel to supply people with things not covered 

by their ration books. For instance, penicillin. Such activities 

were clandestine sources of wealth for a few that the people 

excused as minor offences of no importance. 

Section 2
THE POLICE OF THE ERA

The police force
The police force was trained and organized to serve a 

dictatorial regime. Even after the death of the dictator, the 

police carried on in the same way for quite a few years. They 

focused more on hunting down lawbreakers than on protecting 

the citizenry, confusing what it meant to instil fear with 

commanding respect. The main achievement required of civil 

servants was more to show affection and loyalty to the regime 

than to pursue studies or other special preparation. As a 

result, the efforts of the police were spent more on neutralising 
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anyone who did not think as they should rather than on catching 

common crooks. The regime’s version of thought police, which 

were called the Politico-Social Squad and were better known as 

the Secret Squad, boasted more staff and resources than the 

squad in charge of criminal investigation, whose agents often 

had to use their own vehicles to get the job done. 

Procedimientos policiales
The police force was short on resources. In 1960, the introduction 

of the 091 telephone number, which enabled members of the 

public to speak directly to the police over the phone, marked 

a giant leap forward. But it was not enough to repair the built-

in defects of the police force. Collecting evidence rarely went 

beyond taking fingerprints and the databases for making 

comparisons were inadequate. The system for producing 

composite pictures was incredibly shaky. Investigations relied 

heavily on the help of police informants, who always operated 

on the thin line between crime and law, themselves criminals 

who collaborated in order to receive some sort of reward in the 

end. Anyone who was arrested did not get the benefit of habeas 

corpus, and skilled interrogations and confessions ultimately laid 

the groundwork for any charges that might be brought.
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Section 3
HOMICIDES

The explanatory notes
The notes that accompany the items in the collection speak of 

crimes in the home and crimes in the tavern, blows from a knife 

and shots from hunting rifles, which were numerous among the 

tools kept in farmhouses. A guard who killed boys stealing fruit 

put forward the defence that he was acting “in fulfilment of his 

duty”. The same went for the young hunchback who avenged 

years of indignities, or the man who played at William Tell and 

killed his wife who was balancing the apple on her head, or the 

woman who decapitated a man with an axe. The era’s press 

censorship made sure that the country never found out how 

rife it was with violent crime. The murders that took place in 

Spain were the same kind that happened everywhere; they 

had nothing to do with the abominations that could be found 

abroad, in a foreign world typified by corruption.

“I killed her because she was mine”
Until 1963, husbands and fathers were allowed to kill their 

wives and daughters if caught in the act of adultery. Until 
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1972, women under the age of 25 could not leave the house 

without their father’s permission, except to get married or join 

a convent. Also, once they were married, women needed their 

marriage licence to obtain a passport, gain employment, hold 

public office and so on.

It was normal in Spain to laugh at women, make degrading 

jokes, ridicule their opinions and take for granted that if they 

drove they would be bad drivers.

Given the prevalence of popular phrases suggesting that men 

always knew best and that married women should know their 

place and stay at home, it was not at all easy to report sexual 

assault to the police or a judge.

Section 4
SENSATIONAL MURDERS

The murder of Carmen Broto
Her name was Carmen Brotons (Huesca, 1922), but she 

went by Carmen Broto. As a prostitute in Barcelona, she was 

intimately involved with top officials in the dictatorship, famous 
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businessmen and even church dignitaries, until she was 

murdered on 11 January 1949 under suspicious circumstances. 

On the very night of her murder, the police arrested the 

perpetrators and, oddly enough, two of them killed themselves 

by taking cyanide. The third suspect bore all of the guilt and 

gave what became the official version of events (that the three 

of them had killed Broto to steal her jewellery, despite the fact 

that they buried her in a fur coat). Sentenced to death, the 

third murderer received two pardons from General Franco, had 

top lawyers to defend him, and was set free from prison after 

serving only ten years. 

José María Jarabo, the criminal of high society
José María Manuel Pablo de la Cruz Jarabo Pérez Morris 

(Madrid, 1923), later known as José María Jarabo, was a 

member of Madrid’s high society and a former student of the 

prestigious school called the Colegio de Nuestra Señora del 

Pilar. In 1946, he served four years in prison in New York for 

drug trafficking and pornography. Subsequently deported from 

the United States, he returned to Spain with ten million pesetas 

that he proceeded to run through in a year. Assuming a variety 

of false identities, he scammed people by asking to look at 

pieces of jewellery and then pawning them behind the owner’s 
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back. In the end, he was beset by debts and tried to retrieve 

some of the pawned jewellery. To do so, however, he killed four 

people between 19 and 21 July 1958. He was executed by 

garrote vil on 4 July 1959.

Section 5
THEFTS 
In the nineteen-fifties, there was talk of thievery caused by 

starvation, a crime of survival related to extreme poverty. Boys 

pinched light bulbs, or ran off with passengers’ baggage from 

the stations, or stole basic goods like food, firewood and fuel. 

The courts held to the principle of setting a social example, 

so the prisons filled up with ordinary inmates sentenced for 

property crimes, although they were far outnumbered by the 

political prisoners in their midst, who were regarded as more 

dangerous by the regime. In the nineteen-sixties, Spain saw a 

wave of property development, which was accompanied by a 

great many thefts of building materials.

Armed with crowbars, lock picks and pliers, thieves broke into homes 

and shops in town, but also chicken coops in the country and even 

cemeteries, from which they would steal bronze ornamentation.
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Section 6
SCAMS
Scams are the area where it is easiest to see how petty crime 

was tolerated at the time. The black market was not looked 

upon badly, because it was a lifeline for goods that were hard 

to come by as a result of shortages, mismanagement and the 

skimping that ration cards forced on the public. This was true, 

too, of smuggling and even some kinds of thievery borne out 

of poverty. In the case of some of the scams, a phrase was 

even coined to justify the offender’s actions: “Solo engañan 

a quienes quieren ser engañados”. That is, you can only fool 

people who want to be fooled.

The ingenuity and showmanship of the con artists easily lured 

in members of the public, who were mistreated by a heartless 

government and felt little commitment to abide by the law.

Section 7
DRUGS
The sale and consumption of drugs were not considered a 

crime in Spain until 1918. Prior to that point, however, cocaine 
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had already become a social issue in Barcelona and the 

uncontrolled use of morphine during the First World War had 

created a great many addicts.

Before the restructuring of Galicia’s industry and fisheries 

swelled the ranks of the unemployed and transformed the 

infrastructure of tobacco smuggling through deals reached 

with Colombian drug traffickers, the kind of drug that was 

consumed in Spain’s underworld came from Africa and was 

called grifa (what we now call cannabis or marijuana). Other 

drugs like morphine and heroin were very scarce and very 

costly, and they only made the rounds at high-society parties.

Section 8
GRANDES DELITOS
The most eye-popping crimes of the era, which only became 

common knowledge if the scandal proved too great to cover 

up, were the ones committed in the top echelons of society, 

among leading politicians, businessmen and officials, that 

is, people who had risen to a position of responsibility for 

no other reason than that they had helped the victors in the 

Spanish Civil War. At first, they counterfeited ration books, 
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Falange party membership cards and fuel vouchers. Before 

long, however, emigration to the cities rose and unchecked 

urban development bred corruption, speculation and fraud in 

real estate. And the public’s lack of trust in the police and the 

justice system meant that, even though thousands became 

victims of crime, very few filed police reports.

Redondela 
An olive oil refinery known as the Refinería del Noroeste de 

Aceites y Grasas (REACE) kept a vast amount of olive oil 

in storage tanks in Guixar (Vigo). While the olive oil was the 

property of a government agency in Redondela that was 

responsible for supply and transport, the directors at REACE 

administered the olive oil as if it belonged to them, selling it, for 

example, to Galician businessmen.

On 25 March 1972, a surprise inspection uncovered the 

disappearance of 4,036,052 litres of olive oil, valued at 250 

million pesetas at the time.
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Section 9
ORGANIZED CRIME
Ultimate, there came a day when nobody could deny the 

existence of organized crime in the country. Spain had filled 

with tourists in search of sun and beaches. Of course, their 

ranks also contained criminals, who came to enjoy their 

summer holidays, or to hide out if they were being pursued, 

or to invest in property and launder their ill-gotten gains from 

fraudulent activities back home. It was only a matter of time 

before the tobacco smugglers of Galicia decided to exploit 

their infrastructure of boats, storage facilities and distribution 

networks to take up drug trafficking in cocaine or heroin. 

Likewise, foreign gangsters soon began to buy Spanish 

politicians and organized crime became a permanent fixture in 

our midst.

The Bardellino case
In 1984, Spanish justice detained Antonio Bardellino, who 

was an Italian gangster in charge of the Casalesi family and 

a capo di tutti i capi linked to the Cosa Nostra. In February, 

he succeeded in gaining release on bail under mysterious 

circumstances and took the opportunity to flee. His release had 
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been the work of the judges Ricardo Varón Cobos, who served 

in the Audiencia Nacional, and Jaime Rodríguez Hermida, who 

sat on Spain’s Supreme Court. Subsequently, both judges 

were suspended from their posts without pay on the grounds 

of perverting justice and accepting bribes, and they were 

drummed out of the legal profession. In relation to the same set 

of facts, Italy submitted requests to the Spanish authorities for 

the extradition of 28 individuals in the same year of 1984, but 

the Audiencia Nacional granted only 12.

The Vaccarizzi case
On 14 July 1984, a woman by the name of Antoinette Ferré 

stood in the street outside the Modelo Prison in Barcelona and 

called out for one of the inmates inside. In response, Raymond 

Vaccarizzi went to a window to speak with the woman on 

the other side of the bars, which was the usual way, and a 

marksman in the top-floor flat of a building across the street 

used a rifle with telescopic sight to fire one shot into the man’s 

head and kill him.

Raymond Vaccarizzi had been the leader of the Lyon mafia, a 

dangerous gang of international criminals.

These two news items shook public opinion and, from that 
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time onwards, organized crime became a regular feature in 

the Spanish press and the country was flooded by the most 

devastating narcotics.

Section 10
PRESS 
The press bears witness to the incredible goings-in in the 

parallel world of criminality, a world that is at once invisible 

and yet all too real. We know that it exists even though we 

cannot see it, and we know so because the press lays it all 

out for us. At the time, the publications Por qué? and El Caso 

were both under the control of the Francoist censors, even 

more so than the remainder of the press, because they were 

supposed to strike a balance between tickling the morbid 

curiosity of readers and not spreading a picture of the country 

in which crime was unfettered and rampant. To the contrary, 

they encouraged their readers to think that such things did not 

happen in Spain, never mind the facts.

The news was crammed with reports that had no specific 

references, dates, locations or even the names of the people 

involved. And it goes without saying that there was no intention 

to analyse the facts in depth.
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Enrique Rubio
Enrique Rubio Ortiz was a journalist whose beat was the police 

blotter. Rubio was also one of the driving forces between the 

magazines El Caso and Por qué?, where he was a regular 

contributor. Taking a particular interest in scams and swindles, 

he was a collector of objects made by con men to fleece the 

unwary, such as the famous guitar that supposedly printed 

bank notes. These objects now make up an archive known 

as the “Timoteca Nacional”. Rubio was also a cartoonist for 

publications like Marca and Solidaridad Nacional, as well as 

a columnist in the Barcelona daily La Vanguardia. For many 

years, he had a radio programme called Protagonistas, which 

he did with Luis del Olmo, and he made his debut on television 

in 1960, when he started a programme called Panorama with 

Federico Gallo.

Rubio died in Barcelona in 2005 at the age of 85.

Margarita Landi
Her real name was Encarnación Margarita Isabel Verdugo 

Díez, but her byline on articles and reports was Margarita 

Landi. Among law enforcement, she was known as Pedrito or 

the rubia del deportivo, that is, the blonde in the sports car, 
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because she drove a black convertible. She was born in Madrid 

in 1918 and died in Asturias eighty-five years late in 2004. As a 

journalist with a diploma in Criminology, Landi started working 

at the weekly publication El Caso in 1953 and carried on there 

for 27 years. Cultivating many friendships with the police, she 

was commonly to be seen in the front row at any crime scene, 

puffing away on a pipe. She was also a contributor to the 

magazine Interviú, the national Spanish TV network Televisión 

Española and the local broadcaster Telemadrid. Her books 

include Una mujer junto al crimen and two memoirs entitled 

Crónica sangrienta and 35 años de crimen en España. 

Section 11
POPULAR NARRATIVE
Fiction feeds off of reality. Writers jot down anecdotes, details, 

facts, bits of news, and then combine them into an original 

story in which all of the elements are arranged according 

to formulas of plot, climax and denouement that help us to 

better understand the world around us, analyse it and gain the 

impression that we control it. We know that we live side by 

side with a terrifying world of crime and this knowledge makes 
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it one of the most common subjects in literature. Between the 

years of 1950 and 1970, a cheap, easy-to-read product gained 

a foothold in the marketplace: so-called “pocket books”. These 

were novels written by local authors who used pen names 

(Francisco González Ledesma, for example, was Silver Kane) 

and set their stories in Anglo-Saxon countries, promoting the 

notion that these sorts of things could only happen abroad.

Section 12
THE BOOM IN THE CRIME NOVEL AND FILM NOIR

The boom in the crime novel
In 1963, Edicions 62 and Manuel de Pedrolo began publishing 

a collection of crime novels under the name of La Cua de 

Palla, which would bring a new genre to the Catalan market 

and introduce a host of writers who were not yet household 

names: from Dashiell Hammett to the leading representatives 

of the sub-genre of French noir known as Polar, all by way of 

a Spanish translation in 1966 of John Le Carré’s A Murder of 

Quality at a time when nobody knew much about the author. 

As part of the collection La Cua de Palla, Pedrolo went on to 
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publish Joc brut in 1965 and then, nine years later, in 1974, 

came out with Manuel Vázquez Montalbán’s Tatuaje, which 

would usher in what came to be known as the boom in the 

crime novel.

It was Montalbán who best explained the reason for the 

breakout success of the genre: after the death of the dictator, 

there was a need for some liberation movement, which would 

break once and for all with the purely formal literary approach 

that was suffocating the country.

Film noir
Ever since the movies have been the movies, the police have 

been a subject of prime importance in their storylines. Indeed, 

they have given rise to a long list of masterpieces. As far back 

as the nineteen-thirties (the original Scarface) and forties (The 

Maltese Falcon), the success of Hollywood films gave rise to 

a formidable phenomenon in France called Polar, a kind of 

French noir, and even prompted a series of fifties films in Spain 

with titles like Apartado de Correos 1001, Brigada criminal and 

Distrito quinto. On the silver screen as in the pages of literature, 

fiction interpreted reality. In the late sixties and early seventies, 

a fresh batch of masterpieces turned up to revolutionize 
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the genre: Bullitt (1968), The French Connection (1971) and 

Chinatown (1974) ... and there is still no end in sight.

Section 13
CRIME TODAY
Since then, the world of crime in Spain has evolved a great 

deal. The murders more closely resemble the murders that 

only used to happen abroad and naturally could not take place 

here. Now we interpret the assaults that are perpetrated from 

the standpoint of the patriarchy, while scam artists go phishing 

for their victims on the Internet. However, the new forms 

of delinquency do not replace the old ones, but are rather 

cumulative. Drug trafficking did not leave tobacco smuggling 

in the dust, but rather subsumed it. Cybercrime joins the ranks 

of street scams, both major and petty. And the appearance 

of new narcotic substances does not do away with the sale, 

consumption and suffering related to drugs that have been 

around forever.
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